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WHITNEY  MUSEUM  OF 
AMERICAN   ART 

The  Whitney  Museum  of  American  Art  welcomes 
the  opportunity  of  sponsoring  this  exhibition,  not  only 
because  of  the  qualities  inherent  in  the  works  of  the 
individual  artists  represented,  but  because  collectively 
the  exhibition  gives  concrete  evidence  of  the  stimulat- 
ing and  constructive  influence  which  the  John  Simon 
Guggenheim  Memorial  Foundation  has  exerted  on 
American  Art. 

This  exhibition  brings  together  for  the  first  time  as  a 
group  the  work  of  fifty-two  artists  who  have  been 
recipients  of  Fellowships  of  the  John  Simon  Guggen- 
heim Memorial  Foundation. 

The  activities  of  the  Foundation  are  not  alone  con- 
fined to  the  Fine  Arts  and  in  the  following  pages  will  be 
found  an  account  of  the  broad  purposes  of  the  Founda- 
tion and  the  means  by  which  they  are  being  realized. 

We  extend  our  thanks  to  Mr.  and  Mrs.  Simon 
Guggenheim,  and  to  the  other  Members  of  the  Board 
of  Trustees  of  the  John  Simon  Guggenheim  Memorial 
Foundation,  whose  generous  cooperation  has  made  this 
exhibition  possible. 

JULIANA   FORCE 

Director,  Whitney  Museum  of  American  Art 


JOHN  SIMON  GUGGENHEIM 
MEMORIAL   FOUNDATION 

The  John  Simon  Guggenheim  Memorial  Foundation 
was  established  in  1925  by  former  United  States  Senator 
and  Mrs.  Guggenheim  in  memory  of  a  son,  with  the 
purpose  "through  the  agency  of  this  Foundation,  to  add 
to  the  educational,  literary,  artistic  and  scientific  power 
of  this  country,  and  also  to  provide  for  the  cause  of 
international  understanding."  In  accordance  with  the 
founders'  plans,  a  number  of  annual  Fellowships  were 
established,  each  carrying  a  grant  of  funds  to  assist 
projects  for  research  and  creative  work  to  be  carried 
on  abroad.  Nine  series  of  grants  have  been  made  in 
many  fields  of  the  mind  and  spirit;  and  in  this  exhibi- 
tion one  phase  of  the  Foundation's  activities,  the  artis- 
tic, is  in  review. 

The  Foundation's  Fellows  now  number  four  hundred 
and  fifty-five,  of  whom  fifty-four  are  artists.  All  artist 
Fellows  were  invited  to  send  examples  of  their  work  to 
this  exhibition;  and  all  but  two  have  done  so. 

An  exhibition  offers  the  artist  facilities  to  display  his 
work,  and  the  public  opportunity  to  see  it.  But  this 
exhibition,  generously  given  by  the  Whitney  Museum 
of  American  Art  in  recognition  of  common  purposes, 
has  very  special  importance  to  the  Foundation  itself:  it 
offers  its  Trustees,  officers  and  advisers  an  opportunity 
to  appraise  one  phase  of  their  own  work — the  work  of 
selection  of  artists. 

In  administering  the  Foundation,  its  Trustees  and 
officers  serve  no  private  purpose.  Reports  are  published 
biennially  stating  in  detail  the  records  of  all  persons 
appointed  to  Fellowships,  both  before  and  after  selec- 


tion.  But  a  printed  report  can  tell  little  of  the  quality 
of  the  work  of  Fellows  in  the  arts,  and  this  exhibition 
is  to  be  regarded  as  a  further  report  to  the  public  by  the 
Foundation.  The  Foundation  is  indebted  to  the  Whit- 
ney Museum  of  American  Art — to  its  founder,  Mrs. 
Gertrude  Vanderbilt  Whitney,  its  director,  Mrs. 
Juliana  Force  and  its  executive  staff — for  the  oppor- 
tunity so  to  report. 

Has  the  Foundation  discovered  or  recognized,  and 
has  it  helped,  those  persons  who  will,  by  that  help,  be 
assisted  to  add  to  the  artistic  power  of  this  country? 
That  is  the  essential  question  which  the  Trustees, 
officers  and  advisers  of  the  Foundation  will  ask  when 
they  view  this  exhibition.  That,  indeed,  is  the  only 
question,  for  the  public  as  well  as  for  the  Foundation. 

That  the  Foundation,  not  gifted  with  prevision,  clair- 
voyance, omniscience  and  infallibility,  must  make  mis- 
takes is  self-evident;  that  it  has  made  mistakes  doubt- 
less will  be  felt  by  many  who  will  view  this  exhibition. 
From  the  Foundation's  standpoint,  it  ought  to  be 
stated  that  a  mistake  of  selection,  if  made,  has  two  un- 
fortunate aspects:  because  the  Foundation's  funds  are 
limited,  it  deprives  a  first-rate  person  of  assistance;  and, 
furthermore,  it  may  contribute  to  the  perpetuation  of 
mediocrity  by  putting  the  Foundation's  seal  of  approval 
upon  it.  Few  forces  are  more  far-reaching  than  recogni- 
tion and  approval  bestowed  by  a  permanent,  estab- 
lished institution.  The  world  is  familiar,  in  church  and 
state,  in  education,  art  and  letters,  with  the  perpetua- 
tion of  mediocrity  in  high  places  by  the  approval  of 
those  who  have  the  power  of  giving  and  withholding 
approval.  It  is  humbling  to  reflect  that  such  power  is 


necessarily  placed  in  the  directors,  officers,  and  advisers 
of  the  Foundation. 

To  speak  of  the  Foundation's  judgment  is  merely  to 
use  a  convenient  shorthand.  A  foundation  makes  no 
judgments:  judgments  are  made  by  human  beings.  In 
the  case  of  this  Foundation,  its  judgments  are  the 
judgments  of  its  Committee  of  Selection  and  their 
advisers,  working  under  the  chairmanship  of  President 
Frank  Aydelotte  of  Swarthmore  College.  However,  the 
Trustees  choose  the  advisers  and  the  Committee  of 
Selection,  and  in  that  sense — which  is  a  very  real  sense 
indeed — the  final  responsibility  for  the  selection  of 
Fellows  is  theirs. 

In  the  eight  years  of  the  Foundation's  existence,  it 
would,  at  any  time,  have  been  easy  to  pick  a  group  of 
advisers  whose  nominations  to  Fellowships  in  the  arts 
would  include  no  applicant  who  might  be  nominated  by 
another  group.  Some  advisers  apparently  would  accept 
novelty  and  innovation  as  the  hall-mark  of  genius; 
others,  anachronistic  and  artistically  incurious,  seem 
to  have  forgotten  the  dictum  that  they  were  once 
Posterity.  Perhaps  the  easiest  way  to  select  advisers, 
and  one  often  followed,  would  be  to  choose  representa- 
tives from  both  camps,  trusting  that  they  would  reach 
a  fair  and  catholic  choice.  But  that  course  the  Founda- 
tion rejects,  believing  that  it  only  leads  to  decisions  by 
compromise;  and,  in  things  of  the  mind  and  spirit,  a 
compromise  is  always  wrong. 

The  kind  of  advisers  the  Foundation  has  selected  for 
the  arts  may,  by  this  exhibition,  to  some  extent  be 
known — by  their  works  of  selection.  If  the  work  shown 
leans  toward  any  fashion,  any  type,  any  manner,  the 
work  of  selection  shows  weakness.  Throughout  the  past 


there  have  appeared  great  innovators  and  great  tradi- 
tionalists, both;  and  it  is  error  to  think  the  case  is  other- 
wise today.  "There  is  a  quality  of  greatness":  there  is 
a  quality  of  good  art.  Let  the  aestheticians  define  it  as 
they  will;  it  is  our  advisers'  business  to  recognize  it. 
To  the  extent  they  have  succeeded,  and  only  to  that 
extent,  has  the  Foundation  lived  up  to  Senator  and 
Mrs.  Guggenheim's  purpose  to  add  to  the  artistic  power 
of  this  country. 

The  Foundation  has  granted  fifty-four  Fellowships 
in  the  fine  arts;  it  has  not  granted  the  applications  of 
eight  hundred  eighty  other  artists  who  also  applied  for 
Fellowships.  To  the  latter  group  this  exhibition  will 
have  a  special,  perhaps  not  pleasing,  interest.  "No 
man,"  as  Samuel  Johnson  wrote  to  Lord  Chesterfield, 
"is  well  pleased  to  have  his  all  neglected,  be  it  ever  so 
little."  But  the  spirit  of  the  great  Samuel's  letter  has 
no  place  here.  When  a  candidate's  application  is  not 
granted,  it  is  not  a  judgment  by  the  Foundation  that 
"his  all"  is  little:  the  Foundation  is  no  personal  patron, 
repulsing  from  its  door.  Money  available  for  grants  has 
always  been  severely  limited;  and  if  we  had  had  more 
funds  we  should  have  awarded  more  Fellowships.  When 
an  application  is  not  granted  it  simply  means  that,  in 
the  judgment  of  the  advisers  and  the  Committee  of 
Selection,  others,  to  the  limit  of  the  number  who  could 
that  year  be  assisted  with  the  funds  available,  gave 
promise  of  greater  contributions  to  the  artistic  power  of 
this  country.  That,  no  less,  is  the  judgment  the  Foun- 
dation is  compelled  to  make  and  on  that  most  hazardous 
of  human  judgments  we  could  not  be,  and  have  not 
always  been  right.  Let  me  freely  concede  that  some 
artists  whose  applications   for  Fellowships  were  not 


granted  are  entitled  to  quit  the  exhibition  convinced 
that  they  should  be  represented  there  among  their  peers. 
The  Foundation  does  not  plead  in  defense  of  what  may 
seem  mistakes  in  choice  of  Fellows,  that  all  years  have 
not  yielded  gifted  groups  of  applicants:  the  Foundation 
inclines  to  believe  in  the  general  continuity  of  youth  of 
promise  and  to  take  upon  itself  the  blame  of  failing 
sometimes  to  discern  the  specific  instance  of  it. 

We  may  be  confident  that  the  mistakes  will  be  pointed 
out,  and  therein  lies  another  point  of  importance  in  this 
exhibition!  However,  let  it  be  said  plainly  that,  while 
the  tendency  is  to  criticise  such  an  organization  as  the 
Foundation  for  every  choice  which  does  not  prove  to  be  a 
hit  and,  indeed,  to  magnify  its  errors,  from  our  point  of 
view  no  system  of  selection  which  does  not  contemplate 
a  certain  number  of  errors  can  be  good.  If  the  Founda- 
tion is  to  do  its  utmost  to  develop  the  artistic  power  of 
the  country,  it  cannot  confine  itself  merely  to  safe  ap- 
pointments. Rather,  the  Foundation  must  take  chances, 
realizing  that  all  of  these  chances  will  not  work  out, 
but  gambling  that  some  candidates  so  chosen  may 
reach  heights  to  which  the  merely  safe  can  never  aspire. 

That  low  man  goes  on  adding  one  to  oney 
His  hundred's  soon  hit: 
This  high  man,  aiming  at  a  million, 
Misses  an  unit. 

HENRY  ALLEN   MOE 

Secretary,  John  Simon  Guggenheim  Memorial  Foundation 
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THE   NAMES   OF   FELLOWS   ARE   LISTED    UNDER 
THE   YEAR   OF   THEIR   FIRST   APPOINTMENT 


I926 
GLEN    MITCHELL 

BLUE  HYDRANGEA        Painting        Number  84 
PORTRAIT        Painting        Number  85 

ELIZABETH   OLDS 

DYING  BANDIT        Lithograph        Number  101 
CATALAN  PEASANT        Watercolor        Number  102 
HALF-CASTE   GIRL        Crayon        Number  103 
TO   DO        Lithograph        Number  104 
TO  WILL        Lithograph        Number  105 

FRANK    H.    SCHWARZ 

LADY  IN  ORANGE        Painting        Number  119 


I  927 

JOHN    CARROLL 

HORSES        Painting        Number  19 

HORSES   GALLOPING        Painting        Number  20 

SAMUEL   CHAMBERLAIN 

B  E  A  U  V  A I S        Drypoint        Number  23 
DENTELLES   GOTHIQUES        Drypoint        Number  24 
MANHATTAN  TWILIGHT        Etching        Number  25 
THE  SAPLINGS        Drypoint        Number  16 
SIENNA        Drypoint        Number  17 

AVARD    FAIRBANKS 

DR.   WILLIAM  H.  HOBBS        Plaster        Number  40 
RAIN         Plaster        Number  41 

ISAMU   NOGUCHI 

THE  GLAD   DAY        Bronze        Number  92 
PORTRAIT  OF   MY  UNCLE        Terra  Cotta 
Number  93 


DOROTHY   OCHTMAN 

THE  PEWTER  PLATE        Painting        Number  94 
GLADIOLAS  AND  QUEEN   ANNE'S  LACE 

Painting        Number  95 


I  9  2  8 
ANTHONY   ANGAROLA 

BOHEMIAN   FLATS        Painting        Number  1 

ST.   FRANCIS  OF  ASSISI        Painting        Number  2 

WILLIAM   AUERBACH-LEVY 

THE  LEXICON        Painting        Number 3 
BRITTANY  PEASANT        Drypoinl        Number  4 
MY  MOTHER        Etching       Number  5 
PATRIARCH  PRAYER        £atA/»£        Number  6 

ELIOT   O'HARA 

SUNRISE  ON   KASBEC        Watercolor        Number  96 

{Collection  of  Brenda  Putnam) 
BRIDGE   AT   RONDA        Watercolor        Number  97 
GULLS        Watercolor        Number  98 
HEATHER  ON   ARGENTINE  HILLS        Watercolor 

Number  99 
WET   SAND        Watercolor        Number  100 

DORIS    SPIEGEL 

AT  LES  HALLES        Drawing        Number  \ii 

LES   CURES        Engraving        Number  123 

FOIRE  DE  PAIN    D'EPICE        Z>«tw»£        Number  114 

LA  TOILETTE        Engraving        Number  lie, 

LE  COIFFEUR        Engraving        Number  126 

RAYMOND   TURNER 

FEMALE  FIGURE        PAwArr        Number  134 
FEMALE  FIGURE        PAwArr        Number  13$ 


I929 

MORDI    GASSNER 

BIOLOGY  Cartoon  for  Mural  Number  53 
PHYSICS  Cartoon  for  Mural  Number  54 
CHINCHILLAS  Watercolor  Number  55 
CHIPMUNK        Watercolor        Number  56 


J.    BARRY    GREENE 

A  GIPSY  OF  THE  SACRO  MONTE        Painting 

Number  59 
GRANAINAS  — A   GYPSY  SONG        Painting 

Number  60 


J.    THEODORE   JOHNSON 

L  E L I N  E        Painting        Number  70 
MAIN   STREET        Painting        Number  71 

BRUCE    MOORE 

BLACK  PANTHER        Bronze        Number  86 

{Collection  of  the  Wichita  Art  Association) 
PELICAN   FOUNTAIN        Bronze        Number  87 

ARCHIBALD   J.    MOTLEY,   Jr. 

MARTINIQUE  DANCER        Painting        Number  88 
BROWN   GIRL  AFTER  THE  BATH        Painting 
Number  89 

JACOB    GETLAR   SMITH 

THE  AWAKENING        Painting        Number  120 
THE  CONCERT        Painting        Number  111 


I  93O 

HAROLD    CASH 

NUDE  MALE    Bronze        Number 21 

(Collection  of  Miss  E.  Correll-Loewenstein) 

SPANISH   HEAD         Bronze        Number  22 
{Collection  of  Miss  E.  Correll-Loewenstein) 

THOMAS    HANDFORTH 

ACROBATS        Etching        Number  63 
ARCHER        Etching        Number  64 
EQUESTRIENNES        Etching        Number  65 
LI  LI         Etching        Number  66 
SWORD   DANCER        Etching        Number  67 

ARTHUR    LEE 

GREAT   FORTUNE        Plaster        Number  74 
VOLUPTfc        Marble        Number  75 


MONTY    LEWIS 
NANTUCKET  SEASCAPE        Painting        Number  76 
SELF-PORTRAIT        Painting        Number  77 

FRANCIS  R.  WHITE 

PARADISE  WINDOW        Stained  Glass        Number  136 
(Co/lection  of  the  Whitney  Museum  of  American  Art) 


1  93  1 
EMIL    BISTRAN 

COMBAT        Painting        Number  7 

LOS   PENITENTES        Painting        Number  8 

ALEXANDER    BROOK 

STAMFORD   GAS  WORKS        Painting        Number  in 
LITTLE  WOMAN        Painting        Number  18 

HARRY    GOTTLIEB 

DRILLING        Painting  in  Tempera        Number  57 

THE   FIRST  SNOW        Painting  in  Tempera        Number  58 

MARSDEN    HARTLEY 

TOLLAN  — AZTEC  FANTASY        Painting        Number  68 
EIGHT   BELLS   FOLLY  —  Memorial  Picture  for  Hart  Crane 
Painting        Number  69 

ORONZIO    MALDARELLI 

MOTHER  AND   CHILD        Stone        Number  80 
RECLINING  FIGURE        Stone        Number  81 


REUBEN    NAKIAN 

EVE        Plaster        Number  go 
POP  HART  IN  HIGH  HAT 


Plaster        Number  9] 


JOSEPH    POLLET 

PORTRAIT        Painting        Number  1 11 
PORTRAIT         Painting        Number  112 


IONE    ROBINSON 

CHARLOTTE        Painting        Number  113 
PORTRAIT  OF  A   GIRL        Painting        Number  114 


DORIS    ROSENTHAL 

MEXICAN  SCHOOL        Painting        Number  hi 
SUMMER  BREEZES        Painting       Number  116 

ALEXANDER    R.    STAVENITZ 

CHOMEUR        Aqua-mezzotint        Number  127 
BREAD  LINE  — NEW  YORK        Aqua-mezzotint 

Number  128 
CIVILIZATION  — U.   S.  A.        Aqua-mezzotint 

Number  129 
MOTHER  AND   CHILD,  No.    1        Aqua-mezzotint 

Number  130 
REVOLT  OF  THE  OPPRESSED        Aqua-mezzotint 

Number  131 


I  932 

PETER    BLUME 

THE   BRIDGE        Painting        Number  13 

{Collection  0/  Mr.  Sidney  Janowitz) 
SHOW   BOAT        Painting        Number  14 

{Collection  of  Mr.  Samuel  A.  Lewisohn) 

HOWARD    COOK 

COCOANUT  PALM        Wood  Engraving        Number  28 
GUERRERO  WOMAN        Drawing        Number  29 
MEXICAN  INTERIOR        Etching        Number  30 
OLD  WOMAN  OF  TAXCO        Drawing        Number  31 
VOLCANOES,   MEXICO        Drawing        Number 32 

ANDREW    DASBURG 

MEXICAN  FRUIT        Painting        Number  38 
RED   EARTH  WALK        Painting        Number  39 

MITCHELL   FIELDS 

BLOSSOMING  AGE        Plaster        Number  42 
TORSE  OF  YOUNG   GIRL        Marble        Number  43 

ERNEST   FIENE 

EXCAVATING  ROCKEFELLER  CENTER        Painting 

Number  44 
MARY   DESKEY        Painting        Number  45 

JOHN    B.    FLANNAGAN 

BLACK   FIGURE        Limestone        Number  46 
THE   DRAGON    MOTIF        Granite        Number  47 


BENJAMIN    GREENSTEIN 

A   STUDY   OF  A   CHAIR        Painting        Number  61 
WOMEN   AND    GERANIUM        Pastel        Number  62 

PEPPINO    MANGRAVITE 

DENISE  WITH  ARTICHOKE        Painting        Number  82 
THE  VILLAGE  COQUET        Painting        Number  83 

ANTONIO    SALEMME 

APHRODITE        Plaster        Number  11 7 
GINGER        £ro«z*        Number  118 


1  933 
ARNOLD    BLANCH 

THE  HUNTER        Painting        Number  9 

SCRANTON,   PENNSYLVANIA        Painting        Number  10 

LUCILE    BLANCH 

JUNE  FLOWERS        P*/^       M^r  n 
RABBIT   CARCASS        Painting        Number  12 

LOUIS    BOUCHE 

STILL  LIFE        Painting        Number  15 

{Collection  of  Mr.  Allen  Sallburg) 
STAMFORD   GAS  WORKS        Painting        Number  16 

MIGUEL    COVARRUBIAS 

BALINESE   GIRL        Watercolor        Number  33 

BALINESE   GIRLS        Gouache        Number  14 

HEAD  OF  BALINESE  MAN        Watercolor        Number  35 

MARKET        Gouache        Number  36 

TEHUANTEPEC  RIVER        Goa*-^        Number  3y 
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